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Playing Flamenco Music
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Playing Flamenco Music

AR

S
| by -
e 7 $ o HT
.| e u..l'ul _
e Bk ) B o 2H4.|H
b . .1 AR
iy : L S use
o |.3 el Bk —~\ || .r_p._ [
] e o= 7

(I i F—
e _ M

% X%
ek e i
. W.. " »
i E e
] 5> I I
w e 2 3 g TTTT™
g 0 e % aaif-2 L]
R - L o _ %

- | L,
St BN |1 | *
O ~ ! )
(o] gl.- -.I’ _ | _F

i 4 3 m
/m - _W e _ by Im-‘- -
Eh E e _ "
Qo e ™ [1T1
P— o I
pw‘ e 1j) P 4 i L
A e %
3 &% uﬁ =
T NN 1T
as N QG
X X&e oo o

148



|
W1 { I v
T TN
;Iluﬂl‘ e np.“
i
1N |
— Wt~
. i
3 wl |
i il
5
S f‘T . _
= b 7
LE
L1\ i
TTTe K]
1| i
TT® =
i 1
i
Y
e <

==

ﬁ _
N 43 \ |70
IR
TSt —To
1I|.ﬂll‘ o
N TRl e
i W Ik
o ik
rL e —re
_|3
I ] - W
“L < ..__ 3 | | mm
il
e o e T
S ik =
mMo AT i a
i} =
TTTe 1O ﬂlJ u.ﬂ_ ™
|
Iuﬂi. = w
rxm | e <

—3—

ﬂ;l




Ashokan Farewell

Jay Unger / Key of D
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Auld Lang Syne
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auld  lang gyne, We'll drink & cup o' kind- nessyet For auld T&'n’g Byne,

Here are lyrics to two versions we found.

Auld Lang Syne
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G Gdim AT Am7 D7
As the blackbird in the spring, 'neath the willow tree,

G Gdim A7 Am7 D7 G
Sat and piped, I heard him sing, sing of Aura Lee.

m .
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ég Aura Lee, Aura Lee, maid with gol - den hair,

O
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sunshine came along with thee, and swallows in the air.

* Traditional : Aura Lee (Trad.)
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BANKS OF THE OHIO

Dolefully G D Traditional
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1.1 asked my love to take a walk Just a & lit tle way a-
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way. While we walk.— a - long we'll talk . All a bout___ our wed -ding day.

2. I drew my knife across her breast
As into my arms she pressed
She cried “Oh, Willie, don’t murder me
I'm not prepared for etemity.” Chorus:

Chorus:
Only say that you’ll be mine
And in our home we’ll happy be
Down beside where the waters flow, 4.
On the banks of the Ohio.

LITTLE MAGGIE

Returning home ’tween twelve and one
Thinking of the deed I done

1 murdered the only girl I loyed

Because she would not marry me. Chorus:

3. I'took her by her lily white hand
I led her down and 1 made her stand
There I pushed her in to drown
And watched her as she floated down. Chc

5. Next day as I was returning hc
I met the sheriff standing in tk
He said ““young man come no\
Down on the banks of the Ohj

Traditional
Lonesome G F G D 1
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1.0 -ver yon der stands lit - tle Mag -gie__  With a dram glass in—  her
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hand; She’s a-drink - ing a-way her trou - bles—  And a-court-ing an - oth - er man,

2. Oh how can I ever stand it
To see those two blue eyes;
They’re shining in the moonlight

4. Oh, the last time I saw little Maggie,
She was sitting on the banks of the sea.
With her forty-four strapped around her

6. Go 'way, go 'way little Maggie,

Like two diamonds in the sky. And a banjo on her knee. Go and do the best you can.
I'll get me another woman
3. Pretty flowers were made for blooming 5. I'm going down to the station You can get you another man.

Pretty stars were made to shine;
Pretty women were made for loving
Little Maggie was made for mine.

With my suitcase in my hand;
I'm going to leave this country
I'm going to some far and distant land.

JOHN HARDY

When railroad men swap stories about the old days, someone always
brings up the tale of John Hardy, A steel driver who could drink more
whiskey and drive more steel than any two men in West Virginia, Hardy
was also notorious for his luck in gambling. But one night during a crap
game, his luck ran low and he killed a black man over twenty-five cents.

Full throttle Sheriff Effler finally caught Hardy and brought him back where he was
N ~ = G == : C Traditional
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1. John Har - dy was a des-p’rate lit-tle  man, He car-ried two guns ev-'ry
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You oughtto see John Har-dy get-ting a-
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way,  poor___

boy,

You ought to

2. John Hardy was standing at the bar-room door
Showing no interest in the game.
Up stepped a woman with a dollar in her hand;
Saying “Deal John Hardy in the game, poor boy,
Deal John Hardy in the game.”

CEEEEau = Eam

see John Har - dy get-ting a way.

3. John Hardy took that yellow gal’s money
And then began to play.
Saying “The man that wins my yellow gal’s dollar;
John Hardy will blow him away, poor boy,
And lay him in his lonesome grave.”
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BLUE TANGO

Words by MITCHELL PARISH

All Rights Reserved Music by LEROY ANDERSON
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I Dreamt I Dwelt In Marble Halls
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Words and Music bx
THOMAS MEMNDEZ SOSA
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Down Yonder

Click here to hear "Down Yonder"
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Example of Sheet Music

El Condor Pasa
by Daniel Alomia Robles
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Foggy Mountain Breakdown

By Earl Seruggs
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Freight Train

Arr.: Chet Atkins

Trans: Fridrikur Ellefsen

This is how I saw CA perform on an austrilian tv show.

He played it on his acoustic gibson.

The year was 1997. He was teaching the narrator how to play it.
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Tablature Legend
- hammer-on
- pull-off
- bend
pre~bend
- bend release (if no number after the r, then release immediately)
slide into or out of (from/to "nowhere")
- legato slide
- shift slide
- natural harmonic
[n] - artificial harmonic
n(n) - tapped harmonic
~ - vibrato
tr - trill
T - tap
TP -~ trem. picking
PM - palm muting
\n/ - tremolo bar dip; n = amount to dip
\n - tremolo bar down
n/ - tremolo bar up
/n\ - tremolo bar inverted dip
= - hold bend; also acts as connecting device for hammers/pulls
<> - volume swell (louder/softer)
X - on rhythm slash represents muted slash
o - on rhythm slash represents single note slash

e ~RT OO o
~ o
I 1

Misc Legend

| - bar
| = double bar
|o — repeat start
I
|

- repeat end

- double bar (ending)
1 - bar (freetime)
$ = Segno
& - Coda

Tempo markers - = BPM(8/16=s8/s16), where s8 = swing 8ths, slé = swing 16ths
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Going Home by Antonin Dvorak
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1/2 CHl (1/2 Barre 2nd Fret)
CIV(Barre 4th Fret)

be placed therefore on all tempo fluctuations.)
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( This type of Flamenco composition frequently
accompanies a dancer. Particular attention should
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& Happy Birthday To You

Arr. Ido Ronen
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When Irish Eyes Are Smiling

http://www.mysheetmusic.com
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When Irish Eyes Are Smiling 3
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4 When Irish Eyes Are Smiling
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STUDY NOTES FOR ITALIANA
Anonymous

This was a very popular tune in the sixteenth
century, and several different versions of it can
be found. It should be played as a lively dance
with strict thythm and an eventual tempo of
about ¢ = 176. The chords may be played with
p and m until the bass section is reached. There
is no particular purpose in alternating fingers
on the upper notes,

ITALIANA

6th string to D/

o>/
A
R

THE FULL BAR

A The common tendency here and at similar
points is to hurry the first note of each slurred
pair. To counteract this, give a slight extra stress
to the first notes. This will result in better
ligados and more even tempo.

B Accent the G here, and be sure to hold it
through to the next measure.

C In the succeeding sixteen measures practice
the right hand fingering as carefully as the left
to take the difficulty out of this passage.

D Slow down the tempo here to make the end.
ing decisive.
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THE FULL BAR
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Jerusalem's Ridge
Bill Monroe

TablEdiled by Richard A Taylor
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Jerusalem's Ridge - Bill Monroe
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Jusse Javes (Laws E1)

Ballad and Bluegrass Song; DATE: Circa 1882, CATEGORY: Early Country and Bltiegrass Songs; RECORDINGS: Bascom Lumar Lunsford 1924; Riley
fernon Dalhart; Fiddlin' John Carson; Unole:Dave Macon; Bogtrotters; NOTES: Jesse James, living in St. Joseph, Missouri under his pseudonym *“Thomas
as shot by Robert Ford on-April 4, 1882. Robert Ford was & member of Jesse's gang whom Jesse regarded as a friend, Ford shot Jesse in the back while Jesse

a picture.According 1o Randolph the song became popular throughout the Midwest almost imimediately after Jesse!s death, Ford himself was shat in 1892
member of Jesse's gang. :
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WaBASH CANNONBALL

Traditional Old-Time and Bluegrass Song: DATE: 1800's; CATEGORY: Early Country and Bluegrass Songs; RECORDING INFO: Norman and Nancy Blager]
Kimble Family; Doc Watson; NOTES: Wabash'Cannonball- first appeared in print in 1904 copyrighted by William Kindt and based on “Great Rock Istand Roypan:
Meade references an earlier version by J.A. Roff in 1882, Made popular by the Catter Family in' 1930's it first became a hit in 1938 for Roy Acuff (Vocalion 4466) I.u'u'q' y
Wabash Cannonball Trail runs on the two lines originally established by the Wabash Railroad: The southwestern leg was built'in 1855, running from Fog w‘m !
Indiana to Toledo, Ohio, making it one of the oldest rail lines in northwest Ohio, ' : &yne
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JESU, JOY OF MAN’S DESIRING

) M JOHANN SEBASTIAN BACH (1686-1750)
, Cl From Cantata No. 147
«O { - Transcribed by JERRY SNYDER
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Jushua fit the battle of Jericho

Voice & piano : |

Traditional:- Negro spiritual
http://www . free-scores.com/download-sheet- music . php?pdf=22216 ‘ _ e
Arr. : Bernard Dewagtere (2010)
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Just a Closer Walk With Thee
Tradtional Gospel Hymn
arr. by Phil Hamm
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Kiss of Fire

Waords and Music by LESTER ALLEN

A and ROBERT HILL
\ £l (Adapted fram AG, VILLOLDO)
Moderate Tango " : F
s - 7]
A jo ¢AGE e 9 & “i?P-L-'-_‘L 3 = ¢ b oy o
ps W % 3 %] !‘\ - __
I "T" ——— i i.l 3 —
= — ﬁ *!_g;‘{, " ;..*i—
£
A e ¢ & @ € & & o0 & ‘P_f £ Q,’ c g
f — o5 = F‘ | | . |
b' e __rf_ - 1 5 e | { o B, S 3 ‘n- |
¥ e e e e e iy
- v g d |
| truch your lips and all ot -once thi sparks pa By - Eng. These daw - o -
A7
{L___e e 2 cl al C (,;
i "] - B - ) L}
- W—i—i } ——— pf——
= e e e
g = FE & F1T
ligs that krow so wall the art  of Iy + ing. And tho' | 508 the dlan-ger, sl the fame grows
5 133
: Dm
e B
§ z ' ! 1 L&) —
—_= a.’Td—__‘_.. ; ‘ 7 : i {
S = o 7
high - @1 I Boow o must se - e -dar W your Kiss of tire, . Just like g

— | ' s s
—a 7 = i T : i__l
. . e 7 et S R
:__Jg'_.___i ¥ F,_,
the sou! with-1n  me burn -ing, I must g0 on g -fong this o &l o e -
- - -
Dm
! I ﬁ*‘h —— .-_EE' E K|._E — o - ; —=
= i B — P p—— e =S [p— S— 7
- g ¥ ‘—“——'—
Amd jho' i buras me and it turms me  in - Lo nsh - a5, my  wheale worid
&
Dm 7
| ;. ' B |
”{ {.I ] - J%_?
- — ——-W- wfidc v ] o - .
I T |3 ." ﬁ "‘EL—
v e hi' - P 4
; .
crash - s with-aut your kiss ol fires. I oegi’t e - sish yew, whai gaad s thers in ‘f@



=

—— ‘ N - : =
o 'L_—J o — ¢ 1 4 4 ---——-——_:———1
¥ ¢ ¥
What  qood i Wmere de iy £y vou're @il that | o
P «
AT m
&
e T r—— e —
——— | S == g
= #1 -
Sinee sy | kissed vou, my hearl was yours vam - piete . i 'm0
fa, = 7 &
:b_ esls == + = _...! =
e ——TF— SE===——r====: epr r
¥ ° i #'- S h# )
daue,  Lhen iM's @ staye | want w be : s Dos’t  pox ¥
¢! {1 s . |
R @ s
] lif
4 ] : i B i
B F | T —— ; — o —_—]
@5 e - T —— o S —
(X — = — e ——— =4 5 F 3
‘ ...
reg Den’s  pit -y rmat Give me yauw
|
' Om | L
@ £ 5 2 & T i
0 ; L S < ﬁ | : o
) S — } - 3 —~ st i
| [:é;ﬂ — @ i d a - — —
R * oF 2 ' {3 gl 2
lips,  the tips you an -y let me bor - row, kove  me (R
= e | a m
LA
i -
) p ¥ 9 |
- e -
e s & iy - A1
%3’:1-_ - % - —
S 4 I
right  ancd 1Be tha 3 ] il take Lo - mor raw, %’ know  1hag
' -
Dm
i | I "' .
: A ’ | l_ -.-_“[ it 3 i - = %[_ -
: ) [ —— —
e — = J .
i 3 must  have  yowr  kisg al - though it daomy e, thn' it cor
7 2
! ;| om b \
oo | iy
0o O ) . = —
g | =
G R =% v 7 );
I SUMBS e, your kis  of fire, I touch your fire. L2



wwuw.flutetunes.com

Traditional Mexican

La Bamba
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Free sheefmusic from www. dnofes.com

La cumparsita

e 7 . Getardo Matos ( Uruguay)
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Downloadable Guitar Music: www.hochweber.ch Trad. Mexico
Capo = IV (recommended)
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