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Amazing Grace
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Auld Lang Syne
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G edim Al
As the blackbird in the spring,

4il7 D7
'neath the wi11ow tree,

AmI D7 G

sing of Aura Lee.

G D

G cdim
Sat and piped, t

A7
heard hirn sing,

()

o
-c(.)

G C/F# E7 C C/B Am7 tul/s E?
Aura Lee, A.ura Lee, maid with go1 - den hair,

E7 Em7/5- A7
Sunshine cafle along with thee,

An7 D7 G

and swallows in the air.

* Traditional : Aura Lee (Trad- |
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BANKS OF THE
Dolefully

Chorus:
Only say that you'll be mine
And in our home wo'll happy be
Down beside where the waters flow,
On the banks of the Ohio.

LITTLE MAGGIE
Lonesome

G

2. Oh how can I ever stand it
To see thoso two blue eyes;

They're shining in the moonlight
Like two diamonds in the sky,

3. Pretty flowers were made for blooming
Pretty stars were made to shine;
Pretty wot4en were made for loving
Little Maggie was made for mine,

OHIO

2. I drew my knife across her breast

As into my arms she pressed

She cried "Oh, Wiilie, don't murder me

I'm not prepared for etemity." Cftoras

Traditional

3. I took her by her liiy white hand

I led her dorvn and I made her stand

There I pushed her in to drown

And watched hcr as she floated down. C/rc

5. Next day as I was returning hc

I mct the sheriff standing in th
He said "young man come no\
Down on the banks of the Ohi

Traditional
G D

dram glass

D

in- her

G

6. Go 'way, go 'way little Maggie,

Go and do the best you can,

I'll get me anotlrer woman
You can gei you another man.

DG

1. I asked my love to take a walk Just a f,.lit tle way a

G C G D

way. While we walk a - long we'll taik- Al1 a - bout- our wed.ding day

G

FG

4, Returning home 'tween twelve and one

Thinking ofthe decd I done
I murdered the only girl I loved
Because she would not rnarry me. Chorus:

5. I'm going down to the station

With ny suitcase in rny hand;
Iim going to leave this country
I'm goiflg to sorne far and distant land'.

1. O - ver yon - der stands lit - tle Mag - gie* With a

F G

hand; She's a-drink - ing a - way her trou'bles* And a'cout "ing an ' oth EI man

4. Oh, the last time I saw little Maggie,

She was sitting on tho banks of the sea.

With her forty-four strapped around her

And a banjo on her knee.

JOHN HARDY
I'flren rathoed men rwep rtorier about the old dayr. romeone alwys

t'rings up the tde of John l{rrdy, A steel driver who could drink more
whiikey and drivo mors steel tlran any two men in West \rrginia, Hardy
was also notoriour for ftis luck in gamtlin& But one night during a crap
game, his luck ran low and he killed a 6lac* man over twenty-five cont$.
Sreriff Efflcr finaily ceught llrdy rnd brought him back where he war

c Traditionalc

Har - dy was a des.p'rate lit"tle man,

Full throttle
G

Li

way, poor- boy, You ought to see

2. John Hardy was standing at the bar-room door
Showing no interest in the gamo.

Up stepped a womsn with a dollar in her hand;
Saying "Deal John Hardy in the game, poor boy,
Deal John Hardy in the game,"

Ho car-ried two guns ev 'ty

John Har - dy get - ting a - way.

3. John Hardy took that yellow gal's money

And then began to play.

Saying "The mari that wins my yellow gal's dollar;

John Hardy will blow him away, poor boy,

And lay him in his lonesome grave."

1. John
c G D

dav. He killed a man in a Shaw - nee- Camp; You ought to see John Har - dy getting a -

G
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from "The Tales of Hoffman"

Barcarolle
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Ped. simile

JACQUES OFFENBACH
Arranged by DAVID CARR GLOVER
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Beautiful Elreamer
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BLUE TANGO

rilm A7

Words by MITCHELL PARISH
Music by LEROY ANDERSON

Tango

A7 DGD DGD

Here am I with you 

-

in a world of blue, 

- 

and we're danc-ing to the

GD G Adim A7 DGD F#m A7

tan-go we loved when first we met. 

- 

While the mu-sic plays, 
- 

we re - call the days 

- 
when our

A7 D G

love was a tune that we could-ntt soon for - get. 

- 

As I kiss your cheek, 

- 
we don't

Adim A7

D D7

GA7D

--!-

have to speak.

D D7

The vi-o - lins, like a choir, ex-pressthe de-sire- weusedto

DIJ

know 

- 
not long a - go. So just hold me tight

t7 G

in your arms to - night, 
-

D GDAdim A7

l1

6

F89705

and this blue tan-go will be our thrill-ing mem-o - ry of love.

Authorized for use by Bruce Snow



BLUE TANGO
Arranged by

JOHN BRIMHALL
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JOHANN SEBASTIAN BACH (1685-1750)
From Lute Suite I in E mtnor

ed by JERRY SNYDER
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\N or<ls and M usic by

THOMAS IVIENDEZ SOSA
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181THE SEVENTH POSITION
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i* I)on't Cry For Me Argentina
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Down Yonder

Click here to hear "Down Yonder"
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Freight Train
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Freight Train
Arr.: Chet Atkins
Trans: Frldrikur El_l-efsen
This is how f saw CA perform on an austrilian tv show.
He played it on his acoustlc gibson.
The year was l-997. He was teaching the narrator how to play 1t
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| ---------5----- |

| --3------------ |

I --------0-- -2-- | -3---- -------- |

I --3------------ | -------5----- | -3------------- | -*------3*-*-- |

| - (0) ----------- | ------0-- (0) --r-- |

| --------------- | ------3-- (3) ----- |

| ------0-----0-- | ----0h1-- (1) ----- |

-0------------- | ------
-------3------- | -1----- (1) --3--__-------1----- | ------------2- -

| - - - - - -2- ----2-- | - -----2- - * - - - -2- - | - - - -2- - - - - -2-- - | -- --2- --- - - -2- -
| -0-------------

| ---------3----- | -0--------0------ | -0-----0------- | --------3------

Tabl-ature Legend

h - hammer-on
p - pufl-off
b - bend
pb - pre-bend
r - bend rel-ease (if no number after the r,
/\ - slide into or out of (frorn/to "nowhere")
s - legato slide
S - shift slide
- natural harmonic

tnl - artificial harmonic
n(n) - tapped harmonic

then xefease immediately)

;,
T
TP
PM

\n
n/

,:t

x
o

- vibrato
- trilf
- tap
- trem. picking
- palm muting
- tremolo bar dip; n = amount to diP
- tremolo bar down
- tremolo bar up
- tremolo bar inverted dip
- hold bendi also acts as connecting device for hammers/pulIs
- volume swel-l- (louder/softer)
- on rhythm slash represents muted slash
- on rhythm slash represents single note sl-ash

I

I

o

Misc Leqend

bar
double bar
repeat start
repeat end
double bar (ending)
bar (freetime)
Segno
Coda

Tempo markers - = BPM(8/16=s8/sL6). where s8 - swing 8ths, s1"6 = swing L6ths

I

2004 MycuitarTabs.com - A11 Rights Reserved
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GUAJIRAS
( This type o[ Flamenco composition frequently

accompanies a dancer. Particular attention should

be placed therefore on all tempo f luctuations. )
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6th string to ?

STUDY NOTES FOR- ITALIANA
Anonymous

This was a very popular tune in the sixteenth

century, and several difterent versions of it can

be found. It should be played as a lively dance

with strict rhythm and an eventual tempo of
about ) : l7O. The chords may be played with
p and m until the bass section is reached. There
is no particular purpose in alternating fingers

on the upper notes.

ITALIANA

THE FULL BAR

A The common tendency here and at similar
points is to hurry the first note of each slurred

pair. To counteract this, give a slight extra stress

to the first notes. This will result in better

ligados and more even temPo.

B Accent the G here, and be sure to hold it
through to the next measure.

C In the succeeding sixteen measures Practice
the right hand fingering as carefully as the left
to take the difficulty out of this passage.

D Slow down the tempo here to make the end'

ing decisive.
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Jerusalem's Ridge
Bill Monroe TsblEdlled by Rlohard ATaylor

r
EAm Am

T
A
B

T

B

41Pagol/3



Jerusal€m's Ridge - Bill Monroe

r

c

r
Am

r
AmDm Am Dm c E

4/
.l I

4 I I IJJJ IJ .b ))

Am c Am

*l-+- I
I I i

I
I I--+ I I I I

-T-
:A-
-B_

I

I tttttt

)t
-e

t34

l)

8"'tf v f v f
T
A
B --1

Pag62l3 cl/



Circa
John Carson;
o*April4, 1882.

Randolph the song became poBuJar

Early and Bluegiass Songs; Lunsford l9?4; Riley

rdbtied.

rG

fhe, Glen-dale

- way was

cow - ard who 'shot Mis - ter

Jes.se James: was a

and Jes.se Jarnei

,. peo-ple

were brave

c

Jes - se had a Wife

but thai dir -

three

in his

I

"CreatRockDoe

Wabash Cannonball Trail runs
tndiana to Toledo, Ohio, making it one of,the oldest rail

c

from;the' ' -g.reen and

G7

ro! - ling rmoun - tatns ,the , :,South lands by

Made
Wabash,Railroad: The

shor€

G

door

o

hand-sorne :: $fis'g 'knowii quite well

G

-<

t -t+-"J-=--___+*

called the ' .Wa - bash' 'Can - non - ball. " '



2

JESU, JOY OF MAN'S DESIRING
L{ t4

o

JOHANN SEBASIIAN BACH (1686.1?60)
From Cantata No. 147

Tt.amcrib ed 0y./888 Y SNYD E ntp
/-aE----s

2f- r'

3r'

t
i_v'

( l,
r*#

9t{,:

rf'8r. 7
tryI

it

:> I

-j

7'
"-
Y.

\
II

i
t

,#\ T.Y,

s

I

\}-/--_:s_------i1./\5

f' Y'
;'j'l

ol7'

r'.t

vryL
', To next strqln Flne

,i
E

t

7.
T
,v

*
V

l/

I'(

'r. T
v

a

t,
irl h

f' slr'

^v
/h.

r; ri 7;

I

?

ltt
q

wl
I
T

Lvn

lt'

r?,
I

':'

A r) rt-

,J"JrJ F

-!-r



ry
I' :

8r'=T.
ler;

==:rvr6/
,7q

w{h^

"r;tqft

Y.

-=/

rt

2(. of.

{

)

! ;Pu*'
I 0,. #;{

{f,r
2Y' 

"7;

ftli

b\y'

wt

v\
t.t @

r,.
rr.

a 1

o 2('I tY, q

ef'
wt

ra,
tmJf lo

rr. 7'.|

qe)
r'

r'Y.
I

I

r'I

I
+,1H

.-fi+1+-
--#-_

{zHA}-W

+-
o

8r. 2Y' r.

D, C. al Fine



Jushun fit,the hftttle ofJeri*hs
I&i*e #ptcm+,

htfp t//wnrw.frec-ssonss.com/dorunlood-shsct- musi+.phpftdf =lZt16

ll=ff4

Trsditionel - Ncgro spirihril

A.rr. : Bernard Dew4gtere i2010)

Voics

7

f-
rtr,nn -C,il{TtE An}

ffiffiffi
Jerti-*ho-,

Arn

ffi

f
You m*V

'lfre ht-tlg,of"; J+rii*Sl-s* , I+ri-dho*
Ddim

li

,fit. &e tst.,lls 'tru. ri'' r qhpr-

'Aq,'fd
ffi

+nd thr ,qqlla +a.m$ tn:$#$.g

FqM?.ffi"

ffi ,mrn

ttlh q'bout yqsr :rtrfll ef

,*,nlt'Au Ais,,E

Sjd+.on-; ., y$d tn-*y .brq* n-b{ut,your nien qf $aul , {ircrc ,ia aof lik* good old.

. Aul Arn/6#

ffiMffiffiffiffi ffi
Amffi AEJtr$ :Arn SlqlB .A'm .AqqX] E

ffiffi ffiffi ffiffimi-
't7

Ja'- slru"a at the.:ht"tlr'sf|Iq. ri ' shs,

Aild& Arufl.'fl, ,F.ftf-l H' .*nr.

ffiffiffi m*ffi
I fit tha bat;il+ ,,o[- Iiti ". stttt- Xn"ri'"sfio-

trdirn'

ffi
Am

ffi
CMYIS Am,.

:m im

,k.rj . elro_ , Js -

An
fir thp Ust"tle of- Je.ri . cho* sfld thc wrjlr c+-os runr.tljag down

E.

',ffi0o'
Am B? $7

ffi
GfifllE A'l*

ffi ,m



lrt

fl
ctg 2dw

I hnr utak trdt Tlroq are s@g_

til

Just a Closer Walk trryith Thee

6f T'd-to[

rne &ote sH wrang-:
ffiP,Je 'sllg,

til-

t--

be sat - is - ,fied a$

S'ast it Ie * $rl$, ic my plea. . _

{t{iF u. I

ffi,ffi
{

i

G

Efl+

wnl!- let rue rlralh close to Ttree. .-...-

,clo* - er ,rnulk q.ithJust

fu17

-/P*i ly $,rtJr - ing alose

L

be.: dffir Lff{r let j.r

bo Thee._ 'r,f r., ir

/.;



W
Mod*rsre Tango

Kiss sf Fire

tr/
V

\ c! S tg- s Sa# 6 b 6\
"hl

,\-

r*f, b

1

G

I tqueh your

LeL ea-

T^

.f { L e<

Th<r:e drv . rt
llor,nnd rll st 'snnu th* frartts p+ tly .rrig.

*t

e ec- JJ,CL 'v

h"F,r ffi'tt krrorv ro xrtll rh* art n! ly - ing,,

JrI:.

| 'rle the rl*n. g*r, Itill i*b tl*ill* gr$$li
I fY,

h,ih " sr

T

I knvyt I nru6r ilr: - fs;t..dek rir your. hi:r d,t iire,* *t*t like il

11 - {onfi thl$ r'*{*j *r !n6 r{
i

nly nft*le *orld

g?
G

lITm
ErlIJ

d

tr
Mffi

Ilr*

ffi

lwc:ll,'{&1,t 99:t ths }gut wtch- m rng ly;rn " in!,
! t

I m{rt .FB {!dt
f,o1" ,

aF#
LTH

iutn' 11*.

&T

ffi

Arul itro' it burul4 Ere all{t :it tuint ffis in . lO rlrft - 4g,

1 tt

YO

";"_{:

t-.

t"

rralh . 4t lri rh- ctlrr ,,rrtrrr lrrrr *l itr*. I t&t'l r* - $5t y,tw, 'flh::r.gdrxJ it t{rer* lrr



d'!j>t
(

'rr!,1 rrtdA q3rlcil I'eJ!! J.s slu r.rldrA

4ss
, ",:

'inFli

.t.
itI

MTfl
I#ljJ
'i{

'i{u gir{u|ri

ffi {iuE

Jsf, t I irrq|*EU, .fruunp l! qE r*rtt , l* ttl{ ta.r}k n,r*.rt lfnul }

a
'afFJ - lotu

:.?ffi

wUJf,

m.

!!qt norr{AL

l[n,l st& uls

nl atel ll nagr $ql ,8t t|ljE lqfil,,r

.x a'

qq
*:fr f

Tr-

rlffi,

BJF

{0

.irSJ,'" $q9ul lal ,t; - uf, nqd grlll ;r[l:l 'trlr1

:\.,1

$FUrd - :id !,'reo 

-ptt,

I ur,l ":{

?n"t I

HgJ

{uIU :lF
ts

ffi lttlJt

rar
._'..***.:.ie

Prri

i' t

'st ll"ts,rr I

a r..d {.u|:il* t.tl ufl{lt. '+nslr

TSR
*
I48 ' ..* v* ..F

'tl 'ql*ld . lun:l Alned rs$ Ijtrntl ,11$'rf'*.,,l pnl$11 |

ffi
t{}, :

-.fJlt

i^,

il1il[s

{u

6u.ap at*qi r! rtooB ].ni{filCFut , ,trl

J

lurlJli0 ,rl,rt+{t

r

*p

EtrII tittd ii$n frrtit

dtlHsru

',t,;,,.i
c

bJ--.
-**_J*

-.
I

*

7)ul\17{

lfr
t.

Sbr



u) tx tx. flutetune 8, cotrl

La Bamba
Traditional Mexican
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Downloadable Guitar Music: www.hochweber.ch
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