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COMPLETION OF THE FINGERBOARD

LAGRIMA
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Learning the Fingerboard

Mafranitas

This famous Mexican Christmas song
serves to introduce the higher reaches of
the guitar ancl also to provide practice in
handling sixths (intervals embracing six

,j 
\,,

U

Mexican Folk Song
Arr. Frederich Noad

diatonic degrees) and thirds. The upper
part should be made to sing, and the tem-
po should be moderate and not too strict.
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menco muslc. Leyenda is a part of a

?rane.69 .C.l6ert Valdec Blain

llegro

spontaneous improvrsa
suite Espagnole {or

Leyenda

tion, the basic emotional
plano.

Like Granados. Albeniz was born in Catalonia, both were famed as virtuoso pianists and aof their compositions for piano, and both drew their great inspiration from Andalusian
Taking the guitar as his instrumental model, Albeniz achieved a stylization of the Spanishidiom which gives the impression of

s lnterpreters
folk music.
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Mister Bojangles
bY Jerry ,Jeff lValker

Tablature by ,Jonathan Byrd, from an arrangement by Chet Atkins)
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Dr knep a man

In worn out
D

#k4t
pignetes and he danced for'you

shoes

ff walker
Nitty critty Dirt Band

F#m Bh
with silver hair a ragged shirt and baggy pants

A
the o d soft shoe- , a

F#n&a F#m7tlll
h'igh, jumped so

nf;lll.",.r, a"{,5

'#h'ish
1

MG€
nd jumped so

Then he'd li
(cHoRUS)
BMA
ur, aojangles

BMABMAD
r',lr. eojangl es tUr. eojangl es dance

I niet him in a cell in ttew Orleans I was down and out
He looked to me to be the eyes of aqe as he spoke rioht out
se talked of life, talked of l'ife, he laughedi sfapp6a-nii-1eg a step
(cHoRUS)

He said. hi.s. name eojangles then he danced a 1icked across the
He grabbed hls pants, a better stance, o he iumped so hi. & he

tErlf;Jrg" 
a 1augh, 1et go a 1aush, shook back his ctothes atl

cel 1
cl i cked hi s hee'l s

around

He danced for those at minstre] shows & county fairs, throughout the south
He spoke with tears of 15 years how.his doq aird him traveied iboui"- ----"His dog-up and died, up and d'ied, after 20*years he still grievei
(cHoRUs)

He said r dance now at every chance in honkv tonks for drinks and tios
But most the time r spend b6hind these county bars cause r oiin'ki i bit
He shook his head, and as he shook his head i heard someone ast htni piease
(cHoRUS)

I.Llgw fammer-on and pull-off and bass run embel'lishments, but it,ll bedifficult to notate. 'rf there's interest, r''ll work on-ii ind upt6aa-it
separatel y.
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Most flamenco players have in their rep-
ertoire some form of Moorish dance, this
being handed down from the time when
the Moors occupied Spain. This piece
should be played ar a moderate speed.
Feel the heavy two-bear rhythm. Remem-

ber to alternate the RH fingers when you
come to the repeated notes. The ligados
at the beginning and end of the piece are
good practice for the deliberare hammer-
stroke. The mood should be dramatic
and mysterious.

Reading More Difficult Music

Moorish Dance Spanish Traditional
Arr. Frederick Noad
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ROtt IN MY
SWEET BABY'S ARMS

Vigorously

Roll in My Sweet Baby's Arms, a rtandad in bluegrass music, is a
trrditional song made up of ftagrnents of older songs. The fourth verse,
below, was co[ected as early as l9I4 and is found in someversionsof
The hisoner's ,tor€:. Buster 'Catter and Preston Young fusl recorded
RolI in My Svteet Baby's Alms in l93l for Columbia, Their copyright
was not rene:ped, so in 1959, the $ong lapsed back into the public

domain. The most brilliant rccording of it was done in l95l by I.ester
Flatt" Ead ryllgSe, and tlre Foggr -Mountain 

Soys in fem;a, Floriaa"
They sedited Charlie Monroe with the copyright, but on rciisues of the
same reco,rding Witriam York was given coiposer 6edit Even with
these tangled legal guestions, it is stilt a good soirg.

Traditiond
,EiA

1. Ain't gon

Crorzs.' Roll in

A

work on

sweet ba
the
by's

A

on
ba

na

my

E

railthe
by's

D

na
my arms

Ain't gon

Roll in
work
tweet

farm,
alms-

Lay a - round the shack
I-ay a - round the shack

2. Cart't see what's the matter rvith my own true love
She done quit writing to me;
She must think I don't love her like I used to
Ain't that a foolish idea. Chorus:

TONESOME ROAD BLUES

Wide open
G

3. Mama's a glnger cake baker,
Sister can weave and can spin,
Dad's got an int€rest in that o1d cotton mill,
Just to watch that old money roll in. Chorut:

sweet ba

sweet ba

4. They teli me your parents do not like me,
They have drove me away from your door;
If I had my time to do over
I would never go there any morc. Chorus:

alms. -_-
alms.-

5. Now where were you last Friday night
While I was locked up in jaii?
Walking the streets with another man,
Wouldn't even go my bail. Chorus:

by's
by's

my
my

roll
roll

the
the

'til
'ti1

mail - train comes
mail - train comes

And I'li
And I'11

in
in

back
back

The town of Fries is r tiny mill tolvn locatedontle New River in lhe
Blue Ridge mountains of Vlrginia. There lived Henry Whitter, who
fancied hirnself a singsr, guitarist' and hatmoniea player. In March of
1923, Whilter journeyed uninvited to New York to make tecords.
Somehow; he managed to persratle the Okeh record company to record

C

Lonesome Rbad Blues tfi The llreck of the Southem OId,97.The
songs werc not released- howevet, until January of 1924, whea the
suc@ss of Fiddlin' John Ctison's Little Log Cabi.n in the Lane
cotryinced Okeh record producer Ralph Peer of the commercial
potential of hillbitly records.

Traditional
G

1. I'm go - in'down the road feel - in' bad

G

I'm- go - in' down the road feel - in' bad I'm

t D G

-{ --4

go-in'down the road feel-in' bad Lord,- Lord" And I ain't a-gon- na be treat-ed this 4 way.-

I'm goin'down the road feelin'bad
I'm goin' down the road feelin'bad
I'm goin'down the road feelin'bad Lord, I-ord
And I ain't gonna be treated this a-way.

2. I'm way down in jail on my knees. . .

3. Oh they feed me on combread and peas.

4. Oh I'm goin'where the climate suits my clothes.

5. Oh I'm goin' if I never come back. . .



Snrrv Doc Btups
Traditional old.Time and Bluogrdss Song; DATE: Early 1900's; CATEGORY: Early country and Bluegrass Songs; RECoRDINe,TFo:Alt::Brothers 1927; p1u11

wh[ played a banjoitrung like a guitar. The classic MorrisrBrothers recording i'Let me Be Salty Dog" in 1938 was based on Papa Charlie Jackson's 1924 recording.

il A il,|r-h^uA tt Ji. uurrion on tho earlier Morn3 Brothers version. The term 'salty dog; suggests an off-cofor tneaning for the chorus.

D

G

Stand='ing on the cor-ner- with the low down blues

u

g[eat big.hoie in the bot-tsm of my shoes

trL

ho - ney let

A7

me be your Sal - ty

rnaR at ,all ' . hon.ey let ': m€ be your Sal. ty Dog.

Let me be your

\t

Sal - ty Dog or,,i'

.:

won't be yogr

Csborne Vem Boudleaux Bryant and

is a country song written to be abluegrass song. A classic version is by the Osborne and Today, Decca DL-74993

G

Wish that I was

CG
on old Rock-y Top

Em D

down in the Ten-ngs-see

GEm
Ain't no smog-gy

D

CG

ho-me

F

me

bills Rock-y Top youtll al-waYs be

Rock - y Top

G

see.

!','ly

<

horne sweet



SL.GUIRIYAS
In tl,is highly dratttratic Flatuenco song form pay close

attention to the alterttating ltleastlres ol Vq atttl7t tirne'
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Note the haunting, moorish influence in this composition.
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Simple
An eppalacn:an

Gifts
ShaRer Song

4)?
'Tis the gift to be sim-ple, 'tis the

Pp. Joseph Bracket
Am

Dn.
Gm'

to be free. 'Tis the
Gr
CI

where we ought to be

Dr^
Gm

gift
c
F

gift to come down
{
A

l'/\
m

place
r'/
F

just right, 'Twill be

4t
c7

in the val - ley of
("
Am

And when we find our-selves in the
6,Lt:oCTFBbF

€-
F

love

b*
Gm

and de-light.

Q,

when true sim-pli-ci-ty is gained. 'l'ic bow and tobend wef&nB;fr+ shan't be a sham'd. To(_v,u
FBDF

turn, turn will be our de-light, Till by tur-ning, tur-ing we come round right.

-----1

----{ ----4

-1 ----{ --<

l-{ ----1
-a_

-------" ;--dR-

www"ma kingm usicfu n.net

?
r



6

C-1 (Barre 'lsc.Fret)

C-3(Barre3rd.Fret)
Circled numbers - strings

Moderato

ry1 2l

a

P

SOLEARES
DE MONTES
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SPANISH EYES

Moderately
Words by CHARLES STNGLETON and EDDTE SNYDER

Music by BERT KAEMPFERT

Span' - lsh
Span - ish

tear-drops
pret - ti

are fall
est eyes

mg
IN

True

G

ffi

I'
Bluc
Blue

eyes,
eyes,

D7

ffi

from your Span
all . of Mex

€.
ish
I

eyes.
co.

'-----=---

^f
aa-:t

-tf l't *
r,

I

r
a)

r ,u

a

O 1965, t966 (Renewed 1993, 1994) EDtTtON DOMA BERT KAEMPFERTAll Righlt for the world, excluding Germnv, Austria and swiizerrui.J, cont.rruo .^a la,iilririlii"i'iv scREEN GEM'-EM' Mustc tNc.' At Righ* Rereryed rnrernationar copvrilrriecurea ur"J dv piirirri,ii-"-"" " 7r



Cy *., h toYe
-L 213

r
{>

cry

-?------r

,3
This is just a

please smile for me once

r-3 --r

Soon

bring-ing you all the

please don't
Span - ish

dios and not
more be - fore

I'll re - turn,

love your heart can hold

bye.

G

ffi

go.
good

I

u

Cm

m'u
c

Hl$

G7

E#B

Please

n-fa r
a) i {>

€
{}
-o dtr '

a) rr :tf

3a) tt tf ti
'.'+ "r

I

rAJ

t

/rf



214 cgt^ilY,
G

ffi

G

ffi
D7

ffi

Cm6

say Si si.

you and your Span - ish eyes will wait for

eb

say

me.

moo

Span-ish eyes, wait for me, say Si

Ab

mon

G

ffi
G

"r
\

.uv- u

:

r r
I

a)

T 7

wffi
a) w t- 

I

- 
' 

-
JtT n I r--1 ffi

si!

.I-F--_
a)

aa

78



tt
tt It3.

*)

.F:

l-tf.
n

ry

tJ

*
-fr:

frlba.,;Irlr:ilrrl:n
Iff'lr-M;

r-
-.#Ilslt|r

ffi ffi
r rn *

I,.III. #*
*Etr -il

I
F t

')

jlffinrx #i m # ryFirFlr 

- 

r,* afflF
tr TN

I

:"^!tIt

XC
ru:*H;;=;=
l-f*aEi
*-mmr'fftslrr *)rt#:*iHrf 

-ll::r*.trf -{-*-\\Ilf

I
ffIn

-;-!

*"r.r\F f,L-.**lmmrNl[
# 4' ilffsry" u|frIlc- ffI L\UfrSr++-!-r..ln.#nr.lK:-

rqr
€hw*--- *-r-,-

/
fr
-t



/'isrlrlurrertlrne
: {q$et{i :'FEIE}t rnd:EEi:) { l 93 rJ

hfry,//w*ur+. fnac- seoncs. rom/
J =le'
rJ =,?6,

@Gbsr e Gersilwin
:- - J {-lf lp * br:urr-, ". "

{1S98-1S$7.}
;firl.,t,Gu Bersergn

Iffi"I

a

tunfr E?lB .A,ars E?/i$ Aund

+,r

Ars6 E1l5*

,Drn s.
, .--1

:fuir{' arm Arud,

,tsffl] E.

Ap-u E?{B Aprd

,iE
i

P*ffp gl$l

v

.',9

:I:.
BIGeI
rFa+t-:f:

:. Fr, 'l ' r

.&rn{f Eb/E.,

.{m 'D
ft* Ft

|-

I t;

'lt.

E?/..lts

el$ Arq

.E?IE. .Aruf 87ffi
I

D G$susj

.+,m.f
t I

:Lm6'
I

Aru$

A-m-
nT.r,

l

c
I

Di

813

Aro

-4.rn#$



-_+
-=

+
_

4.n_ S
unrise S

unset (1)
S

unrise S
unset (2)

7

D

D
r

B

W
,

I 
.r:



r ---l---d,--------..-

lrfiilin? ItT

tiffi

lirn

J?IiTl
Ltl ttl

i':*

Sll,f E{n6

m lnftlHilft til1tIfrii} tllrn

!.t,T,r
JJrje.n'
f.*0CI*

ffi.

lll*
$f

r$
,it

h,ttl
fhst'nrr

Y4tilyttr

ffi#lii

Swuy illFr
tllt I I

Wfr(ir urd fltt h* lttl .rllrnt *an ln Jda5,'| | ---i. _- - _i

F{cllrnT

!I[I'
'ilSr

iEtii
Itt!.!:

B]

{
flnfifq u,i{h: nuj.

t&

i"
I qli Il$ i

ffitffi

ml: *'if.I'],._

c$ rrTb$

rlo'sr.

ir llrq. hfr4tr,

4t . L't{ri hufo llrs ihnr,s,
ti.t* .i, ;fJ ,+u K ; zrn$

lu"+ttlt:Likc

l*rd
ffifg,ld,

rlnri,.- l"iln" ,a fhw-sr bout*dng
!'i, $tt &t! 'si Iu flr* ..

b+rrrl uilh nm, i.4'$! rl'lt l f&.ie, .

xft fir,r rE._
{..ri! I t {-ri ft? bg

$# *ffi

flWt bejtb ulfir-

fa rn sf

il {1l 13$

ffiffi
lryh.ln *!:.r!rnrx.y*n lstu a qr!!.
fl* r*' xt d rgr! " l,r , ril'a

f:ri;
tsr

$*iAi

, q'jf'

Sbdir*r'li.r*i 11.?3ll HnF
5 h

Illt: hff: h*iii.f:: :i;rir ,r,{,r

{itif$
.4dll
H*tutnt

tl?.''rl
ful

sl:LY"-T':1f br nn *+ fbpr,

}.'tt

ffi*

(ir .r tl
r-ln*r" hll tt11'

l* axt., titlitt
*ltl rciil
r i:f nt

r'i FA.!tr.-..,..-.. ...

*t
ffitlrtiti

'w7

ffili

fitr It yitr hrrvc thnt nr3t$ ic {silt.rtirlu{--* .?'har !r{ rn,nr I $r}v
tt'r $,1a6' tt.r1Pr {del. rita }J - r:l'r nr r4a . dr.- 6lir ,rrrr: ,hi.::"ir m Jf. .

t:_ul
'et.
;{st.. ffi

Irn

ffi'
{:ri Il'?a g l"fdirr? 87

it. {r$ - ly
&f .?u (ti*
Em$mf,tl*lirn

lffimw

fldirnT
tffit1

fun* b*"frxr
J|lil;'r *, d,

Q$tr c* ns

ffi g# Effi

Hru

1 rnnlrcrrr{rr,$as,ttlttt vi .- n-lilr*i
fw{ mtta r - rrf ln atr. r,is ;rririr * a ,r mJ'

vr,filF,
lil rrr,fifl orvru .frr

l'ir,n

'ffi_ii

{lr,Lrn
f,+rS

h,
.'ra

slse*

fim
l$lll

Ir Mefe nn firill
fl,nren c* - r#

.lrstt hnrlu, fir:'re:,
r'ti rrr,, , fr/r.

tfiiu(rdi,
ffi

(.U

[*
.lf

nrVAS

fiiita

I

ffi
Hrr6 S7l{ Errd

ffi ffi[ffi Xim

rfi$l!{{

ttt**.
il?h9
ffiffllt:u

.iir'4y
O-arrn

mq nt'tur,
m-td -lhttnrtry

,{r{1

Jflil rrlrr bh
ff rii I'r

t$lt't4r

fisJrn:.
E$t{ D?!$ Hlrd
l+4rf * lJ{Ittfr :i{rfi li&tltrrfi ttllu trHlr

C fi*rn?*S

ffEi m,'
Itrrr
hle
ITEHtlnE

^rqt

1

I
i
J

l'le rEw--*_--*"'-*-_

.**.*il . ..,_"-.

slf,4Jl mc o{}r#, * SwsJnsmrmtfu ,v$vy kz



r/v
str,4ng r,qrf'u fiw

ee* t;hariiot

Jltrq:?fl"*

{
g

D
,q

zc ttl

1
bl

{r

D
,,

7
\;i\7

llrlL
L-l
&

htrt l

'i',t.r if..L. 
$ 

r 
_

ffi

+
-

?



Take five Paul Desmond
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THE BLUE DANUBE WALTZ

By JOHANN STRAUSS
Arranged by MICHAEL SCOTT

Delicate and flowing
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The Blue Danube Waltz - 3 - I
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All Rights Reserved including Public Performance for Profit
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"Love Theme .from The Godfat.her',
composed by Nino Rota

in Ast
This piece is repet.itive so I general-Iy break it into

four parts,with a short "interlude', which appears twice
lhroughout the piece.
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Hold sign: /'r This sign placed over or under a note or rest indicates the prolonging of its time value.
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